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The summer and autumn of 1803 saw a widespread fear that Napoleon’s 
forces would invade Britian. Domestic publishers responded by produc-
ing countless letterpress broadsides that warned, often in very stark 
language, that invasion might be imminent and that the population 
should prepare.

The engraved caricatures that were produced in this period often 
shared this sense of impending threat but as is clear from the examples 
offered here the artists took this national fear simply as a starting point 
and delighted in mocking Napoleon, pouring scorn on his army and 
conjuring up a grotesque world in which John Bull (and sometimes his 
indefatigable wife Mrs Bull) dismissed the diminutive Corsican tyrant 
and revelled in overblown English pride and, at times, absurdity. 

One very noticeable theme is food. If Napoleon is supposed to have 
said that an army marches on its stomach then it is clear here that the 
temperature of the entire population can be taken from the state of 
their diet. Again and again, John Bull is shown with a fully belly, while 
an emaciated Napoleon dines on scrawny frogs and mice. England is 
shown—however unrealistically, given the naval blockades and bad 
harvests—awash with enormous joints of roast beef and overflowing 
frothy tankards of beer which ignited a gastronomic battle between the 
English and French which continues to this day (“‘Beer louts with unhealthy 
diets’”: why British cooking still hasn’t won over the French, The Guardian, 23rd 
March 2024).

The caricaturists were not beyond poking fun at their own side and 
so English politicians and princes can be made to look just as foolish as 
their French or European counterparts. Equally, these prints highlight 

how national threats could be depicted as great matters of state involv-
ing well known individuals such as the Prince Regent, Talleyrand and 
Napoleon himself but also able to centre on the resolutely local prob-
lems faced by, for example, poor Molly Applegarth in Leeds (see no.37)

By the winter of 1816 visitors to William Bullock’s London Museum 
in Piccadilly, gripped by a fascination with all things Napoleonic after 
his downfall, were fighting amongst themselves to get inside Napoleon’s 
looted carriage while a group of women fight over one of Napoleon’s 
old shirts.

It is too often repeated that great satirical caricaturists of the late 
18th and early 19th-century were almost uniquely gifted in their abil-
ity to produce artistically striking, funny and powerful images at great 
speed so that important events which had happened only a few days 
before could quickly be mocked in a print seller’s window by the end of 
the week, but looking at the prints gathered here it is once again striking 
that news of important peace treatises and bloody battles were quickly 
gobbled up by Cruikshank and his contemporaries and spat out as stark, 
satirical assessments of the state of the nation(s).

The effect is increased here as the caricatures are, almost without 
exception, fantastically fresh and bright with many coming from the 
remarkable sale of William J. Latta’s collection in 1913.

Literature: The Warning Drum, The British Home Front Faces Napoleon, Broadsides 
of 1803, ed Frank J. Klingberg and Sigurd B. Hustvedt (University of California 
Press, 1944) and Napoleon in Caricature, 1795-1821, Alexander Meyrick Broadley 
(London, John Lane, 1911).

Napoleon and France: Satire, Suspicion and Fear
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	 1	 [COUNTER REVOLUTIONARY POLITICS].	
A collection of seven broadsides warning 
the inhabitants of Huddersfield in Yorkshire 
of the rising threat of revolution.

1. Fifty Pounds reward. Huddersfield, April 22, 1793. At a meeting, 
held this Day, of the Committee, established, in February last, for 
the Aid of the Civil Magistrate, in enforcing due Subjection of the 
Laws of our country, An Anonymous Incendiary Letter, addressed 
to, and received by, the Rev. Mr. Coates … being replete with Insolent 
Invective against the King and unfounded Aspersions and unmanly 
Threats against the Committee … Broadside (275 x 220mm). A 

couple of small spots and with some old near fold lines but other-
wise a very good copy. [No place of printing [but ?Huddersfield] or 
printer, 1793]. NOT IN ESTC.

2. Mr. Justice Ashurst’s charge to the grand jury for the county of 
middlesex … breathes so much the true Spirit of the English Law, 
and is so well suited to curb the Licentious Spirit of the Times, that 
it must be read with heart-felt satisfaction by all true Englishmen 	
 … Broadside (303 x 206mm). A couple of old spots and some neat 
fold lines but otherwise fine. [?London: no printer, 1792]. Rare. ESTC 
records only a single copy of this broadside at the Baker Library 
Harvard.

“TRAITORS, REBELS AND SEDITIOUS PERSONS” IN 18TH-CENTURY YORKSHIRE
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3. York, March 23, 1793. To the Honorable Sir Francis Buller, Baro-
net. Broadside (383 x 230mm). A little browned at the edges and 
with some old neat fold lines but otherwise fine. [No place of printing 
or printer, 1793]. NOT IN ESTC.

4. Address to the Public. When the fate of a Nation is at stake … 
Broadside (328 x 206mm). a little marked in places and with some 
old neat fold lines but otherwise fine. [No place of printing or printer, 
?1793]. NOT IN ESTC.

5. At a meeting of the inhabitants of Huddersfield, And the adjoin-
ing Parishes, Held on Monday, February 11, 1793, at the George Inn 	
 … Broadside (400 x 250mm). A little marked where an old postage 
seal has been removed and with the some neat old fold lines but 
otherwise fine; addressed on the blank verso “’Benj. North, Fenney” 
[see below]. [No place of publication or printer, 1793]. NOT IN ESTC.

6. At a meeting of the inhabitants of the town and neighbourhood 
of Huddersfield, And of several neighbouring Parishes, Held on 
Thursday, December 20, 1792, at the George Inn, in Huddersfield 	
 … Broadside (395 x 248mm). Hole in the centre of the sheet and a 
stain at the foot of the sheet where a wax seal has been broken and 
removed; some old neat fold lines and addressed to “Benj. North, 
Fenney” on the blank verso [No place of publication or printer, 1793]. 
NOT IN ESTC.

7. Advice to sundry sorts of people, by a Yorkshire Clothier. Broad-
side (430 x 260mm). A little spotted and duty and with some old 
fold marks; addressed to “Mr. North, Fenney” on the blank verso. 
NOT IN ESTC.

The seven broadsides have all been neatly stitched together with a 
piece of black ribbon and have been together for some time, possibly 
since publication. [1793].	 £8,500
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A remarkable collection of related—and almost entirely unrecorded—broad-
sides that illustrate the great paranoia and fear of revolution in the 1790’s 
in England following the Revolution in France, the publication of Thomas 
Paine’s Rights of Man and the Revolutionary Wars in America.

This group of broadsides are largely centred around the industrial market 
town of Huddersfield in West Yorkshire which was, like most of that part of 
the country, heavily involved in the textile industry. The first broadside here 
immediately highlights the fear of uprising and sedition in this period as a hasty 
meeting is called to discuss an “Incendiary Letter” sent to Rev. Mr. Coates. 

“being replete with insolent invective against the King, and unfounded asper-
sions and unmanly threats …” against a committee assembled to quell revo-
lutionary fervour.

The broadside printing of Justice William Henry Ashurst’s famous attack 
on the revolutionary sentiments enflamed by the upheaval in France must have 
served as a manifesto for the committee setup in Huddersfield to stamp out 
unrest. Ashurst states:

“… for if every man were left to the free and uncontrouled 
impulse of his own mind, as in a state of Nature, no man could 
be secure of his person or property, and the weak would 
become a prey to the strong …”

The third broadside here is addressed from York in March 1793 to Sir Francis 
Buller reprinting Buller’s own defence of English laws and liberties and paints 
a similarly grim picture of a post-revolutionary society. Buller warns of the 

“massacring of Thousands of Fellow-subjects” and states, “I trust in God 
that not one Englishman can be found who would be willing to hazard the 
solid and permanent Advantages which he enjoyed, for a vain and illusory 
Phantom, which can only end in Anarchy, in Tyranny, and Oppression; which 
holds out its Votaries that they must expect Distress, and prepare them-
selves for every Species of Want; and by which it is at last plainly avowed that 
the English must be crushed, and others eat the Bread out of their Mouths, 
or starve”.

The “Address to the Public” describes the fate of the Nation as at stake and 
calls on the population to help maintain order. The address reminds the reader 
of the advantages of living in England where there is “extensive commerce, 
flourishing manufacture” and a “superior system of agriculture” and states that 
the laws of England were the basis for the American Constitution put in place 
by “the ablest men in America”. The reader is warned of the “dark malignant 
spirit” which promises “The Sovereignty of the People; Liberty and Equality; 
The Rights of Man; &c …”

Two of the broadsides here highlight the practical solutions used to 
try and maintain order: the 5th and 6th broadsides are notices of a meeting 
to form a committee to suppress anyone trying to “inflame the minds of the 
People …” The meetings are to take place at the George Inn in Huddersfield 
and the committee is listed in full alongside the objectives of the gathering. The 
chairman is S ir George Armytage, 4th Baronet (1761–1836) with James Dyson 
appointed as Treasurer and Henry Stables as Secretary. The second meeting 
warns of the “present alarming Crisis of this Country” and instructs the reader: “ 
We recommend to every Person, well affected to the present Government, to 
use his utmost Exertions to instill into the Minds of his Servants, Workmen, 
and Neighbours, just Notions of Civil Government, Subordination, Good 
Order, and Good Morals”

The final broadside gathered here is anonymously written by a “Yorkshire 
Clothier” and attacks the French for removing their King and the “New-
fashioned restless Dissenters” (who are advised to be “off to America directly, 
where there is no King, and plenty of room for you”). To his “Brother Clothiers” 
the author warns “Don’t let us be humbuged by Mr. Paine, who tells us a great 
many truths, in his book, in order to shove off his lies”

Provenance: Benjamin North of Fenay near Huddersfield. A number of the 
broadsides gathered here have obviously been folded, sealed for postage and 
addressed to Benjamin North.
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MARCHING ON YOUR STOMACH:
PREPARING TO DEFEAT A FRENCH INVASION  
WITH BUREAUCRACY

	 2	 MOTZ (Henry), d. Egypt 1801.	
Two volumes of letters to Henry Motz, 
Commissary General of the Eastern 
Division of England (and a few rare 
printed documents) concerning the 
preparations of the Lord Lieutenancies 
of the Counties of the Eastern Division 
(Essex, Suffolk, Norfolk, Cambridgeshire, 
Lincolnshire, Bedfordshire, Hertfordshire, 
Leicestershire, for the supply, 
transport and storing of bread, 
wheat, oats, forage, etc.)

Folio & Quarto. [Bindings: 355 x 217 x 40; 264 x 210 x 
23 mm]. Loosely sewn and bound in buff “Middle Hill” 
boards (the spine of Vol. 1 missing apart from a frag-
ment with the printed MS number “23759”; the spine 
of Vol. 2 largely missing but with a loose fragment with 
a printed paper label “COLE | Autographs | Vol. [101 
(added by hand)]”.
[England: Various places: 1797-98].                               £8,000

The volumes contain a huge number of documents detailing 
plans for the repelling of a French invasion including propos-
als for encouraging the general population to participate in the 
defence, removing the live and dead stock to places of security, 
and insuring a regular supply of bread, forage, fuel, straw, wag-
gons, and horses, to the army. Carefully assembled and sup-
plied with a general title-page by Motz as though prepared for 
publication.

Henry [Heinrich Reinhard] Motz, was a native of Hesse in 
west-central Germany. He was probably the medical student from 
Hesse at Göttingen University who signed the album amicorum of 
Christian Friedrich Hübener in 1774 (now at Wolfenbüttel, Lower 
Saxony Archives). Like many thousands of his fellow Hessians he 
entered service with the British army as an auxiliary or mercenary 
(depending on your point of view) while nominally under the com-
mand of Frederick II, Landgrave of Hesse-Kassel.

In the first half of 1783 he was secretary in the Adjutant-
General’s office at No. 1 Wall Street, New York, under Lt-General 
Friedrich Wilhelm von Lossberg, commander of the Hessian 
troops in North America with responsibility for their withdrawal 
after the British surrender at Yorktown. Motz was involved in 
the release and exchange of prisoners and escapees and the 
evacuation of Loyalist refugees and freed enslaved people in New 
York to Nova Scotia, the Bahamas and Germany. On 13 July 1783, 
with other Hessian officers, he was signatory to a memorandum 
to Lt-General Sir Guy Carleton, who had succeeded Sir Henry 
Clinton as Commander-in-Chief, America, in May 1782, “begging 
to be recommended to the Governor of Nova Scotia for the same 
proportions of land and other prerogatives with Provincial offi-
cers of equal rank” (National Archives, 30/55/75/26 - 8045).
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On 18 April 1797 he was appointed Commissary of Stores and Provisions 
for the Forces in South Britain ( jointly with Haviland Le Mesurier, 1758-1806). 
However, by the summer of that year he held solely the same post for the 
Forces in the Eastern Division.

“If the French Directory should be desperate enough to realise 
its threats of an Invasion, the issue of the conflict cannot be 
doubtful. The armed Force already provided is ample, and may 
be increased at the moment of actual danger to any extent, 
which a concurrence of the most improbable circumstances may 
be supposed to require. The resources of the country are 
abundant, the spirit of it paramount to every obstacle. We 
have only to direct the impulse of that spirit, so as to give 
order and energy to its operation. The following plans are 
meant for this purpose. When the measures therein proposed 
shall have been carried into execution, the whole Force of the 
Kingdom will be enabled to act with vigour, celerity, and the 
most decided advantage, without putting the country to any 
further expense of preparation. But it is essential, that these 
arrangements should be well understood beforehand in all 
their necessary detail, that the minds of the people may be 
prepared, and every one ready to take his station.”

Literature: Condon (Mary Ellen), “The Administration of the Transport 
Service during the War against Revolutionary France, 1793-1802” (PhD Thesis, 

University of London, 1968, available online), references Motz in the Helder 
and Egypt campaigns.

Provenance: The letters were assembled and docketed and supplied with a 
title-page and introduction, as if for potential publication, by Motz. It is likely 
that they were discarded by a government department, perhaps the War Office 
or Home Office in the mid-19th Century.

Later in the collection of: 1. Robert Cole, FSA (elected 1851), solicitor and 
autograph collector, of 14 Tokenhouse Yard and 52 Upper Norton Street, Portland 
Place; sales, Puttick & Simpson, 29/7/1861 and 29/7/1867], lot 396 (in the lat-
ter). “It is a matter of notoriety that the mass of curious papers presented in 
this, the first portion only of Mr. Cole’s collection, has been acquired during the 
last twenty-five years mainly by diligent gleanings from the papers discarded 
as waste by various public and private offices.”—Daily News, 5 August 1861.  
2. Sir Thomas Phillipps, 1st Bt., FRS & FSA (1792-1872), his MS 23751 & 23579 - 
Cole MSS Vols 101 “Mazur” and 110 “Motz”; with his pencil purchase note “396 
Putt” on the first page of each volume. Anonymous sale, Sotheby, 5/5/1936, 
lot 418, £9 to Baber.  3. André de Coppet (1891-1953), Swiss-American collector 
of autograph manuscripts, sale, Part V, Sotheby, 14/15/11/1955, lot 1087, £10 to 
Maggs. Anonymous sale, Sotheby, 16-17/6/1969, lot 444, £?? ($84) to A. Edmund. 
4. Peter (1924-2001) & Pat Crofts, antique dealers, of Wisbech, Cambridgeshire, 
sale, Sworders, Mountfitchet, 23/8/2022, lot 274.

A much longer and detailed description is available on request.
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“THE EYES OF THE WHOLE KINGDOM … 
ARE UPON YOU”

	 3	 [FRENCH REVOLUTIONARY WARS].	
Bank Meeting. February 6, 1798. 
In the Press and speedily will be 
Published … The Interesting and 
Patriotic Speech, made by Mr. E. 
Kemble, Relative to the Support of the 
State, in the Present Alarming Crisis …

Letterpress Broadside (450 x 340 mm). Neat 
old fold lines some slight browning and very 
small area of repair to a blank section in the 
lower half of the sheet.
[London: no printer or publisher, c.1798].   £1,250

UNRECORDED. Not in ESTC or OCLC.

An unrecorded broadside publication proposal for 
an entirely lost book encouraging citizens and busi-
nesses to make a voluntary contribution to a fund in-
tended to raise money for the war with France.

In an attempt to finance the costly war with France 
the Government launched a voluntary contribution 
scheme in 1798. The Bank of England’s shareholders 
made the decision to contribute £200,000 to the cause. 
Edward Kemble was a London Tea Broker and Bank of 
England shareholder. Kemble’s book—advertised here as 

“in the press”—does not appear to have survived.
In the Express and Evening Chronicle (6–8th Feb-

ruary 1798) it was reported:
“Mr. Edward Kemble expressed his sorrow that the 

doubts of any individual member should for an instant, 
have delayed the meeting from coming to a resolution. 
For his own part, he said, he was but a small holder of 
Bank stock; but was it ten times its present amount, 
most willingly would he give it, should it contribute to 
the downfall of an implacable and ambitious enemy, or 
the restoration of Peace. The eyes of the whole kingdom, 
said Mr. Kemble, are upon you; they are watching for 
the example of the Bank of England, by which they will 
be actuated. I have received, continued he, this morn-
ing the sum 50l. from a French schoolmaster; before 
he enclosed it to me, he called his scholars around him, 
and told them, that he was going to send that sum to 
London, to be subscribed towards the public service, 
and if there’s any thing I can do for you, my lads, now’s 
the time, said he. The spirit of the rising generation, 
said Mr. Kemble, pleases me beyond description. The 
boys (ninety in number) emptied their pockets; the 
amount was nearly 20l. and I have received that sum 
also towards the subscription. He entreated that some 
member would not move to fill up the blank”.
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“THEY, BY A STRANGE FRENZY DRIVEN,  
FIGHT FOR POWER, FOR PLUNDER,  
AND EXTENDED RULE”

	 4	 [SHERIDAN (Richard Brinsley)].	
Sheridan’s Address to the People. 	
Our King! Our Country! And our God!

Broadside (330 x 205mm). A little dusty; entirely uncut.
London: Printed for J. Asperne, successor to Mr. Sewell, 
[1803].                                                                                             £450

Bibl. Lind., No. 1514; Klingberg & Hustvedt no.16.

The playwright, Richard Brinsley Sheridan, was a staunch ad-
vocate of defense against a French invasion and served as a 
Lieutenant Colonel in the St. James’s Volunteer corps. According 
to Klingberg and Hustvedt, Sheridan’s final speech in Parliament, 

“was a vigorous plea for resistance against Napoleon, resting 
upon the conviction that should England fall the liberties of the 
world would fall with her” (p.236). The text of this broadside is 
taken from Act II, Scene II of Sheridan’s patriotic play Pizarro 
(first performed in London in 1799) which was based on the 1796 
German play Die Spanier in Peru by August von Kotzebue and 
told the story of the Spanish conquistador’s conquest of Peru. 
Sheridan’s play was revived in 1803—with Kemble and Sarah 
Siddons in the leading roles—to enormous popular approval.

Writing the year after this broadside was printed, William 
Cobbett, the pamphleteer and fellow MP, denounced it as “typo-
graphical harlotry … stuck up on every dead wall, rotten post, 
and dirty corner in the metropolis” (William Cobbett, The 
Political Proteus, a view of the Public Character and Conduct of 
R.B. Sheridan (1804)).
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“AN OBSCURE CORSICAN”

	 5	 Who is Bonaparte?

Broadside (310 x 190 mm). Very lightly browned, slightly 
creased in a couple of places; edges entirely uncut.
London: Printed for J. Asperne, successor to Mr. Sewell,  
[1803].                                                                                                £450

Bibl. Lind., No. 1522; Not in Klingberg & Hustvedt.

An English character assessment of Napoleon in which the reader 
is told he turned his “artillery upon the citizens of Paris”, “put near 
400 Turks to Death, in cold blood”, “destroyed his own comrades 
by poison” and, “dared to attack what is most dear and most use-
ful to civilized Society, the Freedom of the Press and the Freedom 
of Speech, by proposing to restrict the British Press”.

Below the text is an advertisement for Asperne’s Sheridan’s 
Address to the People [see above] and a suggestion that, “Noblemen, 
Magistrates, and Gentlemen, would do well, by ordering a few 
dozen of the above tracts of their different Booksellers, and 
cause them to be stuck up in the respective villages where they 
reside, that the Inhabitants may be convinced of the Cruelty of the 
Corsican Usurper”.
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“I FEAR WE ON SHORE ARE  
BY NO MEANS READY TO RECEIVE  
SUCH AN ARMY OF BUTCHERS”

	 6	 A Dialogue between a British Tar just 
landed at Portsmouth and a Brave 
Soldier lately returned from Egypt.

Broadside (445 x 278mm). Evenly browned, minor 
creasing in a couple of places.
Cambridge Printed; London re-printed for J. Hatchard …  
by J. Hules, [1803].                                                                  £500

Bibl. Lind., No. 1487; Klingberg & Hustvedt no.28.

A supposed dialogue between a British Tar (Sailor) and a British 
Soldier on the threat of invasion by Napoleon’s forces. We are 
told at the outset that the “oaths usually interwoven” through-
out the speech of the men have been omitted “as at all times 
highly improper, and particularly when talking upon such a seri-
ous subject as the utter ruin of the whole Nation”. The dialogue 
serves to warn the British public that despite the power of the 
British Navy it is important that those, “on shore must prepare 
for the worst”.
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 “WE SHALL SHORTLY BE INVADED”

	 7	 [A VOLUNTEER].	
People of the British Isles.

Broadside (445 x 275mm). A little browned and slightly 
grubby at the edges, a couple of minor creases in places; 
entirely uncut.
[London]: for J. Asperne [by] Nicholson, Printer, Clerkenwell, 
[1803].                                                                                         £500

Bibl. Lind., No. 1509; Klingberg & Hustvedt no.62.

A frank warning to the inhabitants of the country that invasion 
on land will be the most likely route of a successful French cam-
paign. The “Volunteer” attempts to rouse his fellow countrymen 
with a quotation from Book XV of Pope’s translation of the Iliad 
(“Death is the worst, a fate which all must try”) and a rallying call 
from Richard Glover’s 1753 play Boadicea. The reader is reminded 
of the great advantages of the English nation over the French 
from the “Magna Charta” to our “Free Press”.
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 “FIT TO BOIL OR TO FRY”

	 8	 [A LOYAL SUBJECT].	
A Relish of Old Nick.

Broadside (433 x 275mm). A little dusty and slightly 
creased in places, single circular spots near the center 
of the sheet (not obscuring the text); entirely uncut.
[London]: printed for J. Wallis … by J. Crowder and  
E. Hemsted, [1803].                                                                 £450

Not in Bibl. Lind; Klingberg & Hustvedt no.60.

A four verse song sung to the tune of “The Vicar and Moses” in 
which the French forces are imagined “soak’d … Long enough 
to be smok’d, to the regions below they’ll be taken; and there 
hung up to dry, fit to boil or to fry, when Old Nick wants a 
rasher of bacon”.
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“IN DEFENCE OF HIS NATIVE LAND,  
AN ENGLISHMAN, A SCOTCHMAN,  
A WELSHMAN, AND AN IRISHMAN,  
ARE ONE AND THE SAME PEOPLE”

	 9	 [JOHN BULL].	
John Bull to Brother Patrick In Ireland.

Broadside (440 x 280mm). A little browned, edges 
uncut.
London: printed for John Stockdale [by] S. Gosnell, 
Little Queen Street, Holborn, 1803.                        £450

Bibl. Lind., No. 1528; Not in Klingberg & Hustvedt.

“But, dear Pat, as long as a drop of British or 
Irish blood flows in our veins such things 
can never come to pass …”

A long letter (dated July 19th 1803) written by the English 
John Bull to his cousin Pat in Ireland calling for each side 
to put aside their differences in common support against 
Napoleon’s French forces. This is one of a number of broad-
sides which attempted to unite the home nations against 
French attack by stirring the patriotic feelings of those 
countries concerned. John Bull warns that an attack on 
England will almost certainly lead to an attack on Ireland 
and that cooperation is the best form of defense.
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“EQUALITY OF ENGLISHMEN,  
IN THE HOUR OF DANGER,  
AND THEIR COUNTRY’S CAUSE”

	10	 [CARACTACUS].	
Friends, Britons, Countrymen.

Broadside (435 x 280mm). A little dusty and with 
some minor creasing; entirely uncut.
London: printed by Jennings and Brimmer … for J. Asperne, 
[1803].                                                                                             £450

Not in Bibl. Lind. Not in Klingberg & Hustvedt.

“England, in the Nineteenth Century, owed 
not only its importance, but its preservations, 
chiefly to the preserving and spirited exertions 
of her artisans and mechanics!”

A call to the working classes (“the most numerous and most 
useful part of the nation”) to unite against the possibility of a 
French invasion. The address is signed “Caractacus” a refer-
ence to the first-century British chief who was responsible for 
resisting the Roman invasion of Britain.
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AN ADDRESS TO THE CITY OF LONDON

	11	 BOSANQUET (Jacob).	
Substance of the Speech of Jacob 
Bosanquet, Esq. At the Royal 
Exchange, July 26th, 1803.

Broadside (435 x 280mm). Slightly dusty, some 
minor creasing in places, entirely uncut.
[London]: printed for James Asperne … by W. Lane, 
[?1803].                                                                                £500

Not in Bibl. Lind. Not in Klingberg & Hustvedt.

A stirring address to, “those who rank first in the City of 
London for character and wealth—men whose breath could 
in an instant raise millions of money, should the service of 
their country require it”.

Jacob Bosanquet (1755–1828) was the chairman of the 
East India Company.
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 “DREADFUL SCENES OF BARBARITY”

	12	 [WARDACK (John)  
“The Hanoverian Blacksmith”].	
Horrors upon Horrors; What are the 
Hellish Deeds that can surprise us, 
when committed by the Blood-Hounds 
of that Arch-Fiend of Wickedness, 
the Corsican Bonaparte?

Broadside (445 x 270mm). A little dusty at the edges, a 
couple of neat minor creases.
[London]: printed for J. Ginger [by] W. Marchant, [1803].	
                                                                                                          £450

Bibl. Lind., No. 1495; Klingberg & Hustvedt no.63.

A supposed account of the “dreadful scenes of barbarity” wit-
nessed by a blacksmith, John Wardack, in Hanover who later “died 
raving mad” due to the atrocities he saw.

The broadside directs the reader to the newspaper The British 
Neptune, “from whence this relation has been extracted”.
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“HERE’S THE FRENCH FLAG WHERE IT 
OUGHT TO BE, UNDER THE ENGLISH”

	13	 [ROUSEM (Bob)].	
Bob Rousem’s epistle to Bonypart.

Broadside (365 x 260mm). A little dusty at the 
edges, entirely uncut.
London: printed for J. Asperne, [?1803].     £350

Bibl. Lind., No 1477 [Fifth Edition]; Not in Klingberg 
& Hustvedt.

“I say Bony, what a damn’d Lubber you 
must be … you wont like, in a High 
Sea, upon a Grating, my Boy, without 
a bit of soft Tommy to put into your 
Lanthorn Jaws”

The text is supposed to have been written by the British 
sailor Bob Rousem, who signs his name at the end with a 

“X” because “you see I couldn’t write, our Captain’s Clerk 
put the Lingo into black and white for me, and says 
he’ll charge it to you”. Rousem threatens Napoleon with 
obliteration by the British Navy in language inflected 
with supposed sailor slang.
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“GLUT THEIR LUST WITH  
OUR WIVES AND DAUGHTERS”

	14	 [A SHOPKEEPER].	
Fellow Citizens, Bonaparte 
Threatens to Invade us.

Broadside (435 x 280mm). Lower portion of the sheet 
a little creased, dusty in places, entirely uncut.
[London]: printed for J. Ginger [by] W. Marchant, [1803]. 
                                                                                                   £450

Bibl. Lind., No. 1493; Klingberg & Hustvedt no.58.

A rousing cry by the common man: the broadside is suppos-
edly signed by an English shopkeeper who tells the reader that 
they should be ready to “shut our shops and march to give him 
[Napoleon] the reception his malicious calumnies deserve”. A 
four line quotation (“Thee, Haughty Tyrants ne’er shall tame”) at 
the end of the broadside is taken from Act V, scene 7 of Shakes-
peare’s King John.

Bertram Rota produced a facsimile of this broadside in 1940.
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“THIS LITTLE CORSICAN SCARECROW …”

	15	 Invasion. Scene II. Of a Play. Enter 
John Bull, Sandy of Scotland, Taffy 
of Wales, and Patrick of Ireland.

Broadside (440 x 280mm)., woodcut vignette signed 
“Lee” [John or James Lee] in the upper part of the sheet 
depicting an Englishman, an Irishman, a Welshman 
and a Scotsman dancing in a circle hand-in-hand. A 
little dusty at the edges, entirely uncut.
[London]: for J. Stockdale [by] S. Gosnell, [?1803].   £500

Bibl. Lind., No 1498; Not in Klingberg & Hustvedt.

A call for national unity delivered in the form of a scene from 
a supposed play with countless tropes from each country uti-
lized to present a common front against Napoleon. Patrick 
of Ireland cuts a “shillalah” to “thwack” Napoleon and “make 
the rascal feel queerish”. On the subject of what to do with 
Napoleon when he has been captured John Bull suggests 
imprisoning him in the dome of St Paul’s Cathedral while 
Sandy suggests dragging him “with a ring through his nose, 
like a dancing bear, and shew him to aw the Scotch lairds in the 
Highlands”. The four men leave the scene cheering, “dancing 
off, hand in hand”.

See Bibl. Lind., No 1497 (Invasion. Scene of a Play. Enter 
John Bull and Bonaparte from opposite sides) for the first “scene” 
of the play. The woodcut illustration shows John Bull seizing 
Bonaparte by the nose.
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“SO HUZZA FOR THE  
TIGHT LITTLE ISLAND!!”

	16	 [CORPORAL TRIM  
?pseud PAYNTER (David William)].	
Corporal Trim on the Invasion.

Broadside (445 x 280 mm). A little dusty around the 
edges, entirely uncut.
[London]: for John Stockdale [by] S. Gosnell, [?1803]. 
                                                                                                     £500

Bibl. Lind., No. 1486; Klingberg & Hustvedt no.38.

The supposed author of the broadside, “Corporal Trim”, takes 
his name from the military and fortification-obsessed char-
acter in Sterne’s Tristram Shandy. The text is a detailed state-
ment on the possibility of invasion (“the most uncertain mili-
tary operation in the world”, yet one which we should still, “be 
prepared to look the circumstances sternly in the face”). The 
broadside finishes with a rousing – culinary themed – flourish: 

“I am, however, much afraid, from the natural partiality of our 
seamen to the inhabitants of their own element, that our poor 
crows will be cheated of their French ragout, and the Armée 
d’Angleterre be dished up to the fish, with broadsides and gun-
powder sauce, in either case his Consular Majesty will be a 
welcome guest”. The Armée d’Angleterre was a French force 
specifically trained for the invasion of England. David William 
Paynter (bap. 1791–d.1823) was known to contribute to news-
papers under the pseudonym “Corporal Trim”.
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 “LET US LIVE A NATION—OR DIE”

	17	 [AN OLD WHIG]. 
My Friends and Countrymen.

Broadside (280 x 230mm). A little dusty in 
places, entirely uncut.
London: printed by W. Flint for F. and C. Rivington … 
and J. Spragg, [1803].                                                            £450

Bibl. Lind., No. 1534; Klingberg & Hustvedt no.13.

The “Old Whig” calls for political allegiances to be put 
aside in the face of French threats to the British “Crown 
of Honour”. 

“Shall we, with whom the sacred Flame 
of Liberty, of real national Liberty, has 
remained for Ages unextinguished; 
shall we crouch to a foreign Yoke; 
shall we bow to the Neck to a Despot, 
submit ourselves to a Corsican 
Usurper?—Forbid it, Honour! Forbid 
it, Freedom! Forbid it, Valour!”

The broadside is priced at “one halfpenny” or “2s. 6d. a 
Hundred; or One Guinea a Thousand”.
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“ABJECT SLAVES TO ALL-POWERFUL  
AND ALL CONQUERING FRANCE”

	18	 [A TRUE FRIEND TO OLD ENGLAND].	
Substance of the Corsican Bonaparte’s 
Hand-Bills; or, a Charming Prospect 
for John Bull and his Family.

Broadside (440 x 275mm). Very lightly spotted in the 
upper half of the sheet, a little dusty; entirely uncut.
[London]: printed for J. Ginger … by C. Stower, [1803]. 
                                                                                                  £500

Bibl. Lind., No. 1515; Klingberg & Hustvedt no.64.

“But let England boast her Sheffield and her 
Birmingham, her Liverpool and her Bristol, 
her Newcastle and her other numberless 
towns and cities!”

In this broadside addressed to the inhabitants of England the 
author warns that Napoleon himself is waging a similar print 
campaign by producing hand-bills that explain to the French 
people how England can easily be conquered, its people turned 
into slaves and its industrial towns given over to the conquer-
ing nation.

A note at the end of the broadside advises that “It is ear-
nestly recommended to the Editors of the Sunday Papers to 
insert the above Hand-bill”.
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“MURDER, RAPINE, SLAVERY AND DEATH”

	19	 Proclamation made to every Man 
in the United Kingdom of Great 
Britain and Ireland, this First Day of 
August, in the Year of our Lord One 
Thousand Eight Hundred and Three.

Broadside (310 x 195mm). Lightly browned and a little 
dusty at the edges, entirely uncut.
London: printed for J. Asperne … by J & E. Hodson, [1803]. 
                                                                                                                  £450

Bibl. Lind., No. 1538; Klingberg & Hustvedt no.8.

An outright appeal to “every Man” to be ready for the planned inva-
sion of Napoleon who is “moved by the instigation of the Devil, and 
filled with Envy, Malice, and Hatred to us”. The broadside goes on to 
warn that a large army is being put together who plan “to murder 
all our inhabitants bearing arms in our defence, violate the wives 
and daughters of our people, and plunder our Cities”.
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AWAY WITH SUCH FRENCH BOMBAST!

	20	 Britons to Arms!

Broadside (420 x 325mm). A little dusty and 
slightly grubby at the edges, entirely uncut and 
with some minor paper repairs to the extreme 
edges of the sheet carefully laid down on a sheet 
of thicker paper.
London: printed for J. Hatchard [by] J. Brettell, 
[?1803].                                                                  £500

Not in Bibl. Lind.; Not in Klingberg & Hustvedt.

A bombastic warning of the imminent threat of inva-
sion and a desperate call for national unity against 
the “plunder of our country … and the murder of the 
inhabitants”. The broadside concludes by reminding the 
reader of the “libels” published by Napoleon and pro-
claims “Away with such French Bombast! We not only 
dare to contend, But we dare to Conquer!” 
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“WOMAN OF ALL RANKS VIOLATED / 
CHILDREN MURDERED”

	21	 The Consequences of 	
Buonaparte’s Succeeding in his 
Designs against this Country

Broadside (445 x 280mm). Evenly browned, entirely 
uncut, edges very slightly chipped.
London: printed for J. Hatchard … by J.Hales, [?1803]. 
                                                                                                  £500

Bibl. Lind., No. 1485; Klingberg & Hustvedt no.55.

Klingberg and Hustvedt describe this broadside as essentially 
a summary of the “forbidding elements” of all the other broad-
sides. The center of the sheet simply records the supposed con-
sequences of a Napoleonic invasion in list form:

“Universal Pillage.
Men of all Parties Slaughtered.
Women of all Ranks Violated.
Children Murdered.
Trade Ruined.
The Labouring Classes thrown out of 
Employment.
Famine with all its Horrors.
Despotism Triumphant.
The remaining Inhabitants carried away by 
Ship-loads to Foreign Lands.”

In smaller text underneath this list the people of Britain are 
reminded that only through their own “vigorous resistance” can 
they be spared the above fates. The reader is also directed, for 
a fuller examination of the points raised, to study a “small tract 
entitled ‘The Prospect’”; this appears to be The Prospect; or, a 
brief view of the evils which the common people of England are 
likely to suffer, by a successful invasion from the French (1803).
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“RID THE WORLD OF SUCH A MONSTER”

	22	 [TAURUS].	
Britons, the period is now arrived, 
when it is to be discovered whether 
you are to be Freemen or Slaves.

Broadside (440 x 275mm). A little dusty and slightly 
chipped in a couple of places at the edges, minor crease 
to one corner, entirely uncut.
[London]: printed by W. Glindon, for J. Ginger, [?1803].     £450

Bibl. Lind., No. 1483; Not in Klingberg & Hustvedt.

A rousing of nationalistic spirit signed “Taurus”, a character from 
Sheridan’s Pizarro (the broadside ends with some lines from the 
play). The broadside begins by challenging the British people to 
decide if they would rather be “freemen or slaves”. A contrast 
is then drawn between the safe inhabitants of “these snug little 
islands” [Britain] and the “murderer, robber, barbarian” Napoleon 
who does not care if his country of “millions of Soup-Eaters” 
should die in trying to conquer Britain. 

The broadside was printed for John Ginger of Piccadilly, 
“where all Patriotic Publications may be had”.



MAGGS BROS LTDEARLY BRITISH DEPT

 “RAVAGE, PLUNDER AND DESTROY”

	23	 [DENON (Vivant)].	
To the Infamous Wretch, if there be such 
an one in England, who dares to talk of, 
or even hopes to find Mercy in the Breast 
of the Corsican Bonaparte, the eternal 
sworn Foe of England, the Conqueror 
and Grand Subjugator of France.

Broadside (445 x 280mm). A little dusty and slightly 
creased in places, entirely uncut, one corner previ-
ously folded.
[London]: printed for J. Ginger [by W. Marchant], [1803]. 
                                                                                                  £450

Bibl. Lind., No. 1518; Klingberg & Hustvedt no.68.

The central portion of the text is taken from Vivant Denon’s 
Voyage dans la Basse et la Haute Égypte (Paris, 1802) which 
was an eye witness account of Napoleon’s Egyptian campaign. 
The quote from his book is used as a threat and the reader is 
reminded underneath the quote that the ill-treatment deliv-
ered to the people of Egypt will be nothing compared to that 
served on England, a country which Napoleon vows to “ravage, 
plunder, and destroy”.

A note underneath the imprint states: “It is earnestly 
requested that those who can afford it will distribute these 
papers to those who cannot. Ladies and Women of all Ranks 
think on this!”
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“HALF A MILLION OF BRITONS”

	24	 [TIMOLEON]. 
Englishmen!

Broadside (545 x 435mm). A couple of light 
brown patches, edges of the sheet dusty, grubby 
and a little chipped in places, entirely uncut, 
paper mount torn at the right hand side.
London: printed by J. Brettell, for J. Hatchard,  
[1803].                                                                                                         £450

Bibl. Lind., No. 1491; Klingberg & Hustvedt no.27.

The broadside includes a statement by “the natural Enemy 
of England” Charles François Dumouriez (1739–1823) 
who is quoted as saying that if France were not suc-
cessful in invading England it would lead to their total 
ruin. Dumouriez would in fact defect shortly after the 
publication of this broadside and, secretly, assisted 
the British Government in defending the country from 
Napoleon. Special emphasis is placed on local defense 
of the country in the “counties and shires” against the 

“daring invader”.
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“IS THERE A FRENCHMAN WHOSE  
BLOOD DOES NOT CHILL WITH HORROR  
AT THE RECITAL OF SUCH A FACT”

	25	 [WILSON (Robert)].	
The Tender Mercies of Bonaparte 
in Egypt! Britons, Beware.

Broadside  (550 x 435mm). A little grubby, 
chipped and slightly creased at the edges, a 
couple of minor paper repairs, paper mount 
torn at the right-hand side.
London: for J. Asperne … by T. Maiden, [1803]. 
                                                                                      £450

Bibl. Lind., No. 1529; Klingberg & Hustvedt no.4.

The first portion of the text is an extract from Sir Robert 
Wilson’s History of the British Expedition to Egypt 
(1802), which listed the various cruelties of Napoleon 
towards his prisoners at Jaffa (Siege of Jaffa, 3rd to 
7th March 1799) and his own soldiers at Cairo (Battle 
of the Pyramids, 21st July 1798). The accusations made 
by Wilson were such that Napoleon complained to the 
British government and ordered a counter-report. The 
second part of the broadside is Wilson’s epistolary reply 
to the counter-report. The work ends with a quotation 
from Book II of Horace’s Odes.
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 “AREN’T YOU A BIT AFRAID OF US?”

	26	 [JOHN BULL].	
Plain Answers to Plain Questions, 
in a Dialogue Between John Bull 
and Bonaparte, met Half-Seas 
over between Dover and Calais.

Broadside (540 x 420mm). A little browned 
and with a couple of light spots in places, 
edges a little creased and chipped, entirely 
uncut, paper mount torn at the right-hand 
side.
London: printed for J. Hatchard … [by] J. Brettell, 
[?1803].                                                                         £450

Bibl. Lind., No. 1510; Klingberg & Hustvedt no.22.

A supposed conversation between John Bull and Napoleon 
on neutral territory in the middle of the English Channel. 
Napoleon immediately rebuffs the polite John Bull (“How 
do you do?”) by openly stating his desire to take over 
London. John Bull enquires why Napoleon is “an enemy 
to our Liberty of the Press” and  ends with him threaten-
ing the French leader: “You had better let it alone Bony  
 … if these are your only grounds for hope, you’re a 
damn’d Fool if you attempt it”. Napoleon makes a refer-
ence to wanting “foggy weather” and “long nights” for 
an invasion.
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“ALL ENGLISH BOOKS TO BE SEIZED”

	27	 Bonaparte’s Plan for subjugating 
this Country, when he has got a 
Footing and Established Himself 
and his Bloodhounds here.

Broadside (400 x 325mm). Folded for post-
age, a little chipped and torn at the edges, 
large piece torn from the upper right-hand 
corner (deleting a single letter of text from 
the headline), small mark from a postage seal, 
verso dusty and with the recipient’s name and 
address in ink. 
Lancaster: printed by J. Jackson, opposite the 
Town-Hall, Market-Place, Lancaster, [1803].   £650

Not in Bibl. Lind.; Not in Klingberg & Hustvedt. 

A provincially printed broadside warning of the con-
sequences of a French invasion both in terms of larger 
issues, such as requisitioning land and disbanding the 
British Navy, but also, most hauntingly in terms of 
domestic life—children “above the age of twelve, and 
above that of four years” are to be sent to France to 
learn the language or forced into the French army and 
all teachers are to be French. 

Special consideration is given to the freedom of 
the British publishing industry: printing anything in 
English will be punishable by death and “all English 
books to be seized, and sent to France, and books 
printed in France, to be the only ones permitted to be 
sold or distributed in England”. 
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THE MIGHTY OAK AND  
THE FRENCH MUSHROOM

	28	 [NAPOLEON].	
The Oak and the Mushroom.

Etching with colouring by hand (340 x 242mm). 
A very fine impression with excellent colour; 
neatly window-mounted into a sheet of laid 
paper.
[London]: by [Piercey] Roberts, [May, 1803].   
                                                                                 £1,500

Rare. OCLC records Harvard only in the USA. There 
is an impression in the BM of this print which has 

“Buonaparte” etched below the figure on the left-
hand side and “May 1803” on the right but these have 
been scratched from the plate on our example (the 
Harvard impression seems to be the same). There are 
also examples as the V&A (undated) and at Brown 
University (undated).

A very strange print showing Napoleon as a mushroom 
growing from the ground and being confronted by an 
English sailor next to a large oak tree.

The sailor informs Napoleon:
“You may look as cross as you Please master mush-

room but here stands the British Oak—and by St George 
and the Dragon not a leaf of it shall fall to the Ground.”

Published at the time of the breakdown of the Peace 
of Amiens and Britain’s re-declaration of war (18 May 1803).

For the Oak Tree and Mushroom analogy see: 
Yen (Brandon C.), The Excursion and Wordsworth’s 
Iconography (Liverpool, 2018), chapter 3 (“Rooting”) where 
the Brown University impression is reproduced as fig. 12.
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THE MIGHTY ENGLISH LION  
TAKES A SWIPE AT NAPOLEON

	29	 [NAPOLEON].	
A Gentle Salute from the British Lion.

Etching with colouring by hand (240 x 335mm). A good impression 
with strong colour; neatly window-mounted into a sheet of laid paper.
London: [Piercy] Roberts, [in ink] May 14th 1803.	 £1,400

Rare. OCLC records Harvard only in the USA. There is also an example 
in the British Museum and at Bodley. The design of the print was copied 
a few years later for a Spanish engraving titled Primer saludo del Leon 
Español à Napoladron, y valerosa huida de su hermano Pepe (see BM cata-
logue and described in Print Quarterly XI 1994, p.48-50).

An enormous English lion knocks a tiny Napoleon’s hat from his head in a 
gesture of national power.

Napoleon responds, threating, “What are you about there with your great 
Paw—you have knock’d my hat off—depend upon it I will Retaliate”

This is the impression offered in the Latta sale in 1913.
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“I’LL, I’LL, I’LL BE KING OF THE UNIVERSE”

	30	 CRUIKSHANK (Isaac).	
Olympic Games or John Bull introducing 	
his new Ambassador to the Grand Consul.

Etching with colouring by hand (231 x 333mm). Closely trimmed to the 
plate mark, paper discoloured with light spots in places, some foxing in 
the upper left corner of the print.

London: S.W Fores, 16th June, 1803.	 £850

There are examples of this print in the British Museum (also rather spot-
ted and marked), Bodley and at Yale.

A satire on the increasingly hostile relationship between Napoleon and 
Russia. The boxer stood with John Bull may well be a representation of James 

(or Jem) Belcher (1781–1811) who the month before had defeated John Firby 
(known as “the young ruffian”) in a famous fight near Newmarket.

The print shows a young boxer being guided into the ring by a fat and jovial 
John Bull to fight a diminutive Napoleon. Bull points towards Napoleon, then 
styled as first consul of France, who stands between two Russians, striking the 
one on the left upon the chin. Napoleon declares “There Sir take that, and tell 
your Master, I’ll thrash every one who dares to speak to me I’ll thrash all the 
World D -me I’ll, I’ll I’ll be King of the Universe.” The injured Russian retorts 
“Why this is club Law; this is the Argument of force indeed the little Gentleman 
is Dêrangé”. His compatriot mutters “The monarch I represent, will return this 
insult with becoming dignity.”

The print satirises the increasingly tense political climate between France 
and England following the dissolution of the fragile peace established between 
the countries by the Treaty of Amiens in 1802.
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“FIRE, CARNAGE AND  
UNIVERSAL DEVASTATION”:  
A SENSATIONAL ANTI-
REVOLUTIONARY PERIODICAL

	31	 [FRENCH REVOLUTION].	
Ring The Alarum Bell. 

Single sheet broadside printed on the recto only 
(c. 445 x 275mm). No. I–II [of only five issues 
produced]. No. I August 13th 1803 and No. II 
August 20, 1803. A single fold line down the 
centre of each sheet but otherwise remarkably 
well preserved and clean.
[London]: Cox, Son, and Baylis, 1803.         £1,500

Copies recorded at Bodley (first four only), BL 
(unverified); Yale (five issues) and Chapel Hill (five 
issues).

A sensational anti-Napoleon propaganda news-sheet, 
which describes the supposed horrors committed by 
the French, which ran for just five issues.

Part of an enormous campaign of eye-catching and 
horror-inducing broadsides and public announcements 
which appeared in the summer and autumn of 1803 
warning the British public of the threat of invasion. There 
are many hundreds of broadsides but Ring the Alarum 
Bell is unusual in that it styles itself as a periodical setup 
to warn and protect the English public. Many of the 
surviving broadsides and handbills used references to 
famous literary works in order to powerfully get across 
the message of the imminent threat of invasion and 
similarly this periodical takes its title from a line from 
Shakespeare’s Macbeth. The two issues offered here 
focus on the atrocities committed in the Vendée in 1793 
and 1794 and state:

“The Republican French Troops ripped up Women’s 
Bellies and carried Infants on the Points of their Bayonets, 
violated the young Women, and then cruelly mangled 
their dead Bodies.”

The slew of broadsides and handbills and this (admit-
tedly) short-lived journal were no doubt designed as 
much to stamp out domestic revolutionary sentiment 
as much as they were a genuine warning of the threat 
of invasion.

Each issue of Ring the Alarum Bell is priced” 1d–9d. 
a Dozen, or 6s per Hundred, for Distribution in the 
Country, which is particularly recommended.



MAGGS BROS LTDEARLY BRITISH DEPT

“I LOVE TO BE DRILLED DEARLY”

	32	 WEST (T[emple]?) designer.	
The Hopes of the Nation in its perilous situation.

Etching with colouring by hand (282 x 380mm). A little marked in 
places and with a small area of damage at the lower margin (just 
touching part of a letter in the title) but otherwise a good impres-
sion with strong colour; neatly window-mounted into a sheet of laid 
paper.
London: by W. Holland, July, 1803.	 £3,500

UNRECORDED. We have been unable to locate any other examples of 
this print. This is the impression offered in the Latta sale in 1913 described 
as “The only recorded copy” (“Unequalled collection relating to Napoleon 
and the French Revolution of William J. Latta of Philadelphia, PA.” sold at 
Anderson Galleries, New York, in 1913, lot 2023).

A remarkable and otherwise unknown print satirising the fear of invasion 
by Napoleon in 1803 showing a group of fashionable ladies being trained in 
military drills with a marked sexual overtone.

The drill sergeant suggestively tells the women assembled before him to, 
“let your legs keep time always with the person in your front” while the women 
respond in an equally suggestive way calling out, “I love to be drilled dearly” 
and “I can lift my legs as well as any but I move them too fast in all my motions.”

This print is notable for not only satirising the national fear of invasion in 
1803 but also taking aim at women’s fashion. The women show in the print wear 
parodies of the fashion of the day with their legs and breasts exposed and one 
woman has an elaborate feather in her hair.

Temple West was an amateur caricaturist who produced a number of 
designs for Holland. It may well be that the language used in the print was too 
suggestive and that it was not distributed widely.
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“OH! SACRA DIABLE TERRABLE JOHN BULL”

	33	 C[RUIKSHAN]K (Isaac)].	
John Bull peppering Buonaparte 
in the Front and Rear.

Etching with colouring by hand (252 x 360mm). Some slight marking 
in a couple of places and a small messy repair to the right-hand side 
of the sheet; but otherwise a good impression with strong colour; 
neatly window-mounted into a sheet of laid paper.
London: by John Fairburn, August 30, 1803.	 £1,500

Very Rare. Bodley appear to have a reversed copy of this print but we 
have been unable to locate any other examples. A similar design though 
does feature on a number of pieces of pottery from this period (see British 
Museum catalogue for a Staffordshire-ware mug). This is the impression 
offered in the Latta sale (1913).

A stark print showing a muscular John Bull beating up Napoleon while in the 
background an effigy of Napoleon is hung from a gallows.
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“THE MONSTER FROM JAFFA”

	34	 ROBERTS (Piercey) engraver.	
John Bull treating Buonaparte, on his 
Arrival in London, to a Jaunt in an Up-
and-Down, at Bartholomew Fair. 

Broadside with large hand-coloured etching and letterpress 
text beneath (440 x 250mm). Some old neat fold lines, small 
repaired tear to left-hand margin, small hole through the upper 
section of the sheet but otherwise very good and with bright 
colouring; neatly window-mounted into a sheet of laid paper.
London: November 3rd, Pub’ by F[ortescue] Bate [printed 
by] Wheeler, 1803.                                                                         £1,500

Rare. OCLC records Havard and Brown only in the USA. There is 
an example in the British Museum and at Bodley.

A light-hearted response to the perceived threat of Napoleone’s inva-
sion in 1803 which led to an avalanche of printed broadsides warn-
ing the English public of the imminent threat. The present example 
though sees Napoleon chained in a fairground wheel (or “Up-and-
Down”) while John Bull looks on.

The song beneath is to be sung to the tune of “Hey, My Kitten” and 
contains the verse:

“Where was his fury and rage
Exerted so much like a monster?

It would blacken history’s page
To name Jaffa, with others among, Sir;

For there he practiced that power
Assign’d him by Pluto, his master, 

And hurled to death, in an hour, 
His troops, who had met with disaster”
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MRS BULL’S BOTTOM

	35	 [?WEST (Temple), designer].	
Mrs Bulls View of the French Coast!

Etching with colouring by hand (245 x 340mm). A good impression 
with strong colour; neatly window-mounted into a sheet of laid paper.
London: by W Holland, November 1803.	 £2,800

UNRECORDED. We have been unable to locate another example of this 
print. This is the impression offered in the Latta sale in 1913 described 
as “The only recorded copy” (“Unequalled collection relating to Napoleon 

and the French Revolution of William J. Latta of Philadelphia, PA.” sold at 
Anderson Galleries, New York, in 1913, lot 2017).

A shocking print with Mrs Bull (the female embodiment of England) exposing 
her bottom to the French coast and their armed forces while declaring “They 
may all Kiss”

The print is most likely supposed to be a companion to West’s John Bull 
viewing the preparations on the French Coast (see BM catalogue; published by 
Holland October 13th 1803) which sees John Bull defiantly staring out to sea with 
his back to the viewer. John Bull declares “You may all be D---d!!.” 
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BONAPARTE’S EVIL GENIUS

	36	 The Grand Flotilla or Bonaparté really Coming!!

Etching with colouring by hand (245 x 360mm). A good impression 
with slightly amateurish colour; neatly window-mounted into a sheet 
of laid paper.
London: by W. Holland, Nov^r^, 1803.	 £2,500

UNRECORDED. We have been unable to locate any other examples of this 
print. This is the impression offered in the Latta sale in 1913 (“Unequalled 
collection relating to Napoleon and the French Revolution of William J. 
Latta of Philadelphia, PA.” sold at Anderson Galleries, New York, in 1913, 
lot 2012).

A striking and hitherto unknown print depicting the fear of Napoleon’s inva-
sion of Ireland.

The print shows a French ship being propelled by the devil towards the 
Irish shore. Below deck the troops are shown sea sick and defecating.

The two men on cliff are presumably supposed to be Irish and call out to 
the French ship, “Clench your Shillalagh [Shillelagh, a traditional Irish club], 
Brother Oat – for now I am sure they are coming, I begin to smell them!” The 
other man responds, “Never fear, honey, I’ll soon give them their whack!”
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“BONEIES BASTARD”
BASED ON A REAL WOMEN WHO CLAIMED 
TO BE PREGNANT WITH NAPOLEON’S CHID

	37	 An Exact Likeness of Molly Applegarth 
of Leeds, nursing Bonies Bastard.

Etching with colouring by hand (325 x 230mm). A few 
marks to the plate and some of the red colouring from 
the woman’s shawl seems to have slightly smudged 
but otherwise a good impression with strong colour; 
neatly window-mounted into a sheet of laid paper.
London: Pub’ by [Piercy] Roberts middle row Holborn, 
[c.1803/4?].                                                                  £3,500

UNRECORDED. We have been unable to locate another 
example of this print.

The only reference to this print is in a 1919 Maggs cat-
alogue (no. 375, as part of a large group of Napoleonic cari- 
catures).

A very curious print featuring a real woman from Leeds 
who claimed to be pregnant with Napoleone’s child. Molly 
Applegarth is shown nursing her illegitimate child who is a 
tiny Napoleon-like figure.

The Sun (and a number of other newspapers) reported in 
November and December of 1803:

“A very singular circumstance has excited the attention of 
the neighbourhood of Leeds. A pregnant female, of the name 
of Applegarth, has actually made an affidavit before the Mayor 
of that town, at the instance of the parish officers, to the fol-
lowing effect:--- ‘That she had been employed at St. Cloud, in 
France, in the Palace of the First Consul, as an upper house-
maid;; but was obliged to leave her situation in an early stage 
of her pregnancy, on the breaking out of the war, and that 
Bonaparte is the father of the child’”

The Madras Courier followed this up in May 1804 noting:
“This damsel has undergone several whimsical examina-

tions touching the origin of this misfortune; their Worships 
in the neighbourhood begining to credit the girls tale, and 
as the nine months are expected soon to expire, the female 
curiosity of their Wives and daughters is all a gog for a peep 
at the Suckling Consul”

The woman in the print speaks to her baby: “My Dear your 
Pappa – is a gay deceiver – thats what he is – but never mind 
my darling – I am sure you are a chip of the old block – and 
if you grow up you’ll be a precious comfort for Old England.”

A number of other prints were produced that alluded to 
Molly Applegarth’s story including The Accouchment of Leeds, 
The Affecting Interview at Leeds and Molly put the Kettle on.
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“ROAST BEEF AND FRENCH SOUP”

	38	 [LAMBERT (Daniel)].	
The English Lamb and the French Tiger.

Etching with colouring by hand (235 x 332mm). Small areas of repair 
in the corners from an old adhesive and trimmed closely to the border 
but otherwise a very good impression with excellent colour; neatly 
window-mounted into a sheet of laid paper.
London: S W Fores, April, 1806.	 £1,400

There are examples at the British Museum, University of Sheffield 
Archives, Bodley, Harvard and Brown. 

A popular theme for Napoleonic satire: English and French diets are con-
trasted with Daniel Lambert (1770–1809), a famous entertainer known for his 
colossal weight, shown eating a huge joint of roast beef and drinking a large 
tankard of beer while a skinny Napoleon eats a thin soup.

Lambert was born in Leicester and became famous for his weight which is 
stated here as “above 50 stones.” Lambert moved to London in 1806 (the same 
year as this print) and was exhibited at various locations with many prints 
depicting him.
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“I DEPEND MOST ON MY CORK RUMP”

	39	 WOODWARD (George Moutard) designer.  
H[eideloff] (N[icolaus)]. 	
Boney and Talley patching up a Piece for John Bull.

Etching with colouring by hand (272 x 372mm). A very fine impres-
sion with strong colour; neatly window-mounted into a sheet of laid 
paper.
London: Ackermann, 20th August, 1806.	 £2,200

Not in the British Museum catalogue. OCLC records Harvard only. There 
is also an example at Bodley. 

A fine satire on the supposed French attempts to broker peace with England. 
Napoleon and Talleyrand are shown dressing a grotesque woman in “French 
fashion” comprised of various articles of symbolic rags. 

John Bull on the English shore watches the scene but refuses to be tricked:
“Ay Ay here she comes but I see the trick all patched up in Rags, (I suppose 

French fashion) for my part I love a petticoat made of good old English stuff 
as a lasting article.”

Not only a Napoleonic satire but also a comment on the absurdities of 
fashion and French fashion in particular. 
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“AH GRANTEE MEE VON LITTEL BITE”

	40	 WILLIAMS (Charles).	
Diplomatic Dispatches or a New Messenger for Peace.

Etching with colouring by hand (240 x 335mm). A very fine impres-
sion with excellent colour, very short repaired closed tear to the 
right-hand side of the print; window-mounted into a sheet of laid 
paper.
London: by S W Fores, Septr, 1806. 	 £1,200

Rare. There is an example in the British Museum and at Harvard and 
Brown.

During a series of secret exchanges between the French and British dur-
ing 1806 aimed at ending the War of the Third Coalition it was said that Sir 
William Curtis had sent a turtle as a gift to Talleyrand. Here the turtle is 
shown riding in a carriage towards Paris with diplomatic dispatches strapped 
to the roof of the vehicle.
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“YE, YE ENGLISH SCOUNDREL”

	41	 HEIDELOFF (Nicolaus) engraver.  
SAULEZ (George) designed.	
Bonaparte Blockading John Bull. 

Etching with colouring by hand (260 x 360 mm). A very fine impres-
sion with strong colour; neatly window-mounted into a sheet of laid 
paper.
London: by R. Ackermann, Dec, 1806.	 £1,800

Rare. There are two examples in the British Museum (one coloured, 
the other not) and an uncoloured impression at the National Maritime 
Museum in London. There is also an example at the Art Gallery of Ontario.

Napoleon sails towards the English shore in a ship fashioned from his iconic 
bicorne hat threatening to blockade English supplies.

John Bull on the English shore replies:

“Shive me Timbers—there’s a go! ah ah! ah! ah! thy 
master Boney you look like Neptune crossing the 
Line. I suppose next will be Blockading the Moon”

A piece of English propaganda designed and executed by three European 
immigrants: Heideloff was of German descent but worked in London from the 
end of the 18th-century before becoming Director of the Mauritshuis in the 
Hague in 1815; Saulez was of French descent and worked as schoolmaster in 
London whilst also designing caricatures for Ackermann who was also German 
but came to London in 1787 and became one of the most successful publishers 
of the 19th-century.



“I SET OUT WITH AN INTENTION OF CONQUERING THE WHOLE WORLD”

MAGGS BROS LTDEARLY BRITISH DEPT

	42	 Modern Atlas asking a favour of John Bull.

Etching with colouring by hand (235 x 315 mm). A very fine impres-
sion with strong colour; neatly window-mounted into a sheet of laid 
paper.
London: by Walker, Septr, 1807.	 £1,500

Rare. Not in the BM online catalogue. There are examples of this print in 
the Library of Congress and at Bodley. 

A fine print showing Napoleon bearing the globe on his back but enquiring 
enviously of John Bull about English colonies in South Africa, the East and 
West Indies and domestically in Scotland and Ireland.
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“BROTHER. BROTHER. I WILL HAVE THE FIRST CUT”

	43	 [TREATY OF TILSIT].	
The Bear and the Monkey preparing 
to attack the Turkey.

Etching with colouring by hand (225 x 330mm). A very fine impres-
sion with excellent colour; neatly window-mounted into a sheet of 
laid paper.
London: by T[homas]. Tegg 10th Oct^r^, 1807.	 £2,200

Very Rare. Not in the BM catalogue. We have located only a single example 
at Bodley (rather stained and has a small section at the foot of the plate 
obliterated in black ink, this is visible in our impression and shows a price 
of 1 shilling. 

A French and Russian alliance was proposed during the Treaty of Tilsit in July 
1807 which threatened to divide Ottoman land in Europe between the two 
sides. Disagreements between the two countries (as shown here) led to the 
breakdown of the resolutions.
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	44	 WOODWARD (George Moutard) designer.	
National Contrasts. 

Etching with colouring by hand (236 x 328mm). A good impression 
with excellent colour; neatly window-mounted into a sheet of laid 
paper and possibly laid down on another sheet of paper in order to 
repair some short tears at the edge of the sheet.
London: by Walker, Oct^r^, 1807.	 £1,200

There are examples in the British Museum and Bodley and at Harvard and 
the Library of Congress. 

A down-at-heal member of Napoleon’s army boasts about the success of “de 
grand Empereur” to an Englishman who blows a puff of smoke in the soldier’s 
face. The print is a response to the French victories on the Continent in 1807 
such as the Battle of Friedland in June.

“VAT YOU TINK OF DE GRAND EMPEREUR NOW YOY JACK ANGLOIS”
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“BRAZILS A HOA”

	45	 CRUIKSHANK (Isaac) engraver.	
Boney Stark Mad or More Ships 
Colonies & Commerce.

Etching with colouring by hand (230 x 350mm). A very fine impres-
sion with strong colour; neatly window-mounted into a sheet of laid 
paper.
London: S W Fores, January 1st, 1808.	 £1,100

Rare. OCLC records examples at Harvard and Brown in the USA. There 
are two impressions in the BM (one without colour) and one at Bodley.

The print shows an enraged Napoleon kicking Talleyrand as the Portuguese 
Royal fleet escape the French Navy and head for Brazil. 

Napoleon had ordered the attack on Portugal to force the country to com-
ply with his so-called Continental System which aimed to block British ships 
from European ports and thus cut off supply lines. 
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“LONG LIVE THE EMPEROR--VIVE LA LIBERTÉ!!”

	46	 WOODWARD (George Moutard) designer, 	
WILLIAMS (Charles) engraver.	
National Opinions on Bonoparte [sic].

Etching with colouring by hand (236 x 345mm). A good impression 
with excellent colour; neatly window-mounted into a sheet of laid 
paper.
London: Thomas Tegg, 20th April, 1808.	 £1,400

There are examples in the British Museum, Bodley, Yale and Harvard and 
New York Historical.

Fifteen figures in two rows, each representing a different country, give their 
opinions on Napoleon. 

This very fine satire shows a chained French man exclaiming “Long live 
the Emperor.. Vive la Liberté!!” while an America man comments, “Verily the 
Spirit doth not move me to shake hands.” John Bull, the final figure, states, “I 
laugh at him, and defy him, but still I don’t much like him.” The other countries 
include Egypt, Russia, China, Turkey and “Asia.”
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“VERY FINE INDEED!”

	47	 WOODWARD (George Moutard).	
The Corsican Rope Dancer with the 
Humours of John Bull (as Clown).

Etching with colouring by hand (235 x 335mm). A good impression 
with excellent colour; neatly window-mounted into a sheet of laid 
paper.
London: by Thomas Tegg, June 6th, 1808.	 £1,800

Not in the British Museum. There are examples at Exeter Museum (Heber 
Mardon collection), Bodley and at Harvard and Library of Congress.

Napoleon is shown as an acrobat balancing precariously on a rope with a 
number of balloons (or bladders) perched on his nose representing various 
countries. John Bull is dressed as a clown and is being hit on the head by a 
balance beam held by Napoleon.
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“GALLIC SUDS”

	48	 [PENINSULAR WAR].	
Boney at Bayonne blowing a Spanish Bubble. 

Etching with colouring by hand (240 x 345 mm). Small marks in 
the upper corners from an old adhesive but otherwise a very good 
impression with excellent colour; neatly window-mounted into a 
sheet of laid paper.
London: by Thomas Tegg, June 12th, 1808.	 £1,800

Not in the British Museum. OCLC records examples at Harvard and 
Library of Congress. There is also an impression at Bodley.

Napoleon is shown bombing Madrid with a cannonball marked “Friendly 
Visit” while blowing a bubble depicting the dejected Spanish Royal family.
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“AWAKE AND BEHOLD”

	49	 [PENINSULAR WAR].	
Liberty arousing the Continental powers 
from the couch of Indolence!!

Etching with colouring by hand (230 x 335mm). A little grubby at the 
edges of the sheet but otherwise a very good impression with strong 
colour; window-mounted into a sheet of laid paper.
London: by T[homas] Tegg, Aug 3rd, 1808.	 £1,400

Rare. Not in the British Museum. There are examples at Bodley and at 
Princeton and the Library of Congress.

John Bull attempts to wake a Dutch man from sleep encouraging him to help 
fight in the Peninsular War spurred on by the Spanish victory over the French 
at the Battle of Bailén. 
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“WILL NO ONE BID FOR THIS BEAUTIFUL CROWN”

	50	 [BONAPARTE (Joseph)].	
King Joe disposing of his Spanish crown !!!

Etching with colouring by hand (235 x 335mm). A very fine impres-
sion with excellent colour; window-mounted into a sheet of laid 
paper.
London: [by T[homas] Tegg, Septr 19th, [1808].	 £1,500

Rare. Not in the British Museum. There is an example in the Library of 
Congress.

Napoleon’s elder brother Joseph, who had recently been installed as King of 
Spain, is shown as an auctioneer offering his crown to representatives from 
various countries including an English farmer who calls out, “I’ll give thee two 
& sixpence for it just for the fun of the thing”

Joseph Bonaparte was installed as the King of Spain in 1808 after Napo-
leon had persuaded the reigning Spanish monarch, Ferdinand VII, to stand 
aside and abdicate. Joseph Bonaparte and the French occupation were deeply 
unpopular in Spain and Joseph was forced to abdicate after the French defeat 
at the Battle of Vitoria in May 1813.
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	51	 WOODWARD (George Moutard). designer,	
WILLIAMS (Charles) engraver.	
The Continental Dock-yard. 

Etching with colouring by hand (236 x 335mm). Slightly spotted in 
places but otherwise a good impression with good colour; neatly 
window-mounted into a sheet of laid paper.
London: by Thomas Tegg, November 27th, 1808.	 £1,500

Rare. There are examples of this print at the British Museum and Bodley 
and at Amherst College.

A celebration of England’s naval power with John Bull shown in front of a 
ship yard proclaiming famous naval victories while the French ship yard 
opposite is shown in disarray with a ship builder warning Napoleon that it 
is pointless to build ships any quicker as they are simply captured by the 
English. 

“I SAY MY LADS IF HE GOES ON THIS WAY WE SHALL BE OVER STOCK’D”
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	52	 [CRUIKSHANK (George) and CRUIKSHANK (Issac)]. 
French Generals receiving an English Charge. 

Etching with colouring by hand (245 x 335mm). Ink inscription on 
the image: “By me Geo Cruikshank, / assisted by my Father I.C” 
A very fine impression with strong colour; neatly window-mounted 
into a sheet of laid paper.
London: by S W Fores, August 28th, 1809.	 £3,500

Rare. There is an example in the BM and at Bodley and Library of Con-
gress. OCLC records McGill only.

A very fine and important engraving signed by the 17-year old George Cruik-
shank and featuring examples of prints by his father, Isaac.

“HE HE HE. RAISE DE WIND”
SIGNED BY GEORGE CRUIKSHANK AND FEATURING MINITAURE VERSIONS OF PRINTS BY HIS FATHER

In a welcome break from the Napoleonic Wars the young George Cruikshank 
here turns to the scandal involving the Duke of York and his mistress, Mary 
Anne Clarke. In the print the French military officers are shown looking (and 
laughing) at prints (or in French “charge” or “portrait-chargé”, i.e. a caricature) 
which are miniature versions of prints by Cruikshank’s father Isaac on the 
Clarke scandal including, Raising the Wind (published a month before in March 
1809), Military leap frog or hints to young gentlemen (published in 1807) and Mrs 
Clarke’s Petticoat (February 1809).

There is also a nod to reversed Irish piracies of English prints as one of the 
prints on the right-hand side there is a print titled “Irish Introduction” with 
the lettering backwards.
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	53	 [POVERTY].  ALIX [(Pierre-Michel) engraver.	
Jean Qui Rit. Ou le Fortuné Gastronome […] 
Jean Qui Pleure. Ou le Poëte Dramatique.

Etching with aquatint (approx 365 x 245mm). Very fine impressions 
on large uncut sheets.
Paris: chez Nöel, Rue St. Jacques, No. 16, [1811].	 £2,500

Rare. There are examples of each of the prints in the BnF but we have not 
traced any others.

A very fine pair of French satirical prints highlighting the vast divide between 
rich and poor during the Continental Blockades of the Napoleonic Wars.

Jean Qui Rit shows a man in three quarter length seated in a chair. Well-
dressed in breeches, shirt, cravat and waistcoat he rests his right hand on his 
round belly and points out of the window with his left. The laughing man is sat 
in a lavishly decorated room; the arms of his chair are carved in the shape of a 
swan’s necks, the corner of a painting can be seen over his shoulder (showing 
an abundant cornucopia), tasselled curtains hang over large windows and the 
corner of a chest on the left is loaded with sacks of cash.

Jean qui Pleure shows a man seated at a small writing table in a garret. His 
unruly hair stands on end, his face wears an expression of anxiety and exhaus-
tion, he clasps his hands together. The lapels and cuffs of his frock coat are 
torn, his britches are un-buttoned at the knee and his un-gartered stockings 
roll down his shins. A bundle of papers at his desk sit under an inkwell and quill. 
The top paper reads ‘Drame en 5 actes. Le crime at la vengeance ou le brigard 
de la Calabre’ [Drama in 5 acts. Crime and revenge, or the bandit of Calabria.]. 
The first of another stack that folds over the table ledge reads, ‘Au premiere 

A FINE PAIR OF PRINTS ILLUSTRATING THE DIVIDE BETWEEN RICH AND POOR

acte une Chaumiere bone de gazon  […] le Latin. Foret on entend […] pour un 
melodeame de ferie’ [In the first act, a turf-covered cottage […] Latin. In the 
forest, we hear […] for a fairy melody]. Above the table a window without glass 
cut into the building’s eaves shows a glimpse of other roof-tops and chimneys. 
On the far wall a bookshelf holds a couple of books a rat and torn papers read-
ing: ‘Reflesions d’un dessomate sur les arts’, ‘L’art de vivre Econn[…]’.

In this pair of prints, “Jean qui rit” embodies the well-fed profiteer, while 
“Jean qui pleure” represents the impoverished dramatist in tattered clothes, 
emaciated by hunger. Placed side by side, “Jean qui rit” appears to point out 
of his window at “Jean qui pleure”, his satisfaction enriched by the misfortune 
of the other.

The Continental Blockades of the Napoleonic Wars were intended to to 
support French industry and commercial power by blocking imports from the 
British Empire. The blockade was put in place between November 1806 and 
April 1814 and massively hit the French economy and lead to high inflation and 
rising food prices. The two prints here show how the wealthy were in many 
way insulated against this depression and were even able to profit by it, while 
the poor (including the classic writer in his garret, as here) were left in a chal-
lenging position and forced to economise.

These caricatures of the wealthy bourgeois and the starving artist were 
created by the engraver Piere Michel Alix (1762–1817). He studied under Jaques 
Philippe Le Bas who ran the largest engraving workshop in France during the 
eighteenth century and went on to be known for his images of the figures of 
the French revolution. These included prints of the members of the National 
Constituent Assembly, Voltaire, Helvetius and Rousseau among others.



MAGGS BROS LTDEARLY BRITISH DEPT

	54	 ROWLANDSON (Thomas).	
English manners and French prudence 
or French dragoons brought to a check 
by a Belvoir leap. A scene after nature 
near Cuidad Rodrigo September 1811

Etching (240 x 345mm). A couple of small spots but otherwise a fine 
impression; window-mounted into a sheet of laid paper.
London: by H. Humphrey, 25th November, 1811.	 £1,200

Rare. There is an example with colouring by hand in the British Museum. 
We have also located an examples at Princeton (also with colour), Windsor 
Castle (coloured), Belton House (National Trust, coloured), National Army 
Museum (coloured) and Brown (coloured).

Lord Charles Manners, the famous English horseman, is shown leaping a 
stream on his horse leaving the disorganised French cavalry behind. 

The dating of the print suggest that the print was published in the lead up 
to the Siege of Ciudad Rodrigo which took place in January 1812 where Manners 
is said to have become entangled in the French lines and avoided capture by 
leaping a wide stream on horseback to escape.

“ADIEU MESSIEURS”: THE TRIUMPH OF ENLGISH HORSEMANSHIP
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TRADE WARS

	55	 Which drowns first, or, Boney’s improved Bucket.

Etching with colouring by hand (236 x 335mm). A very good impres-
sion with excellent colour; neatly window-mounted into a sheet of 
laid paper.
London: by W. Holland, May 1st, 1812.	 £1,500

There is an example in the British Museum, at Exeter Museum (Heber 
Mardon collection) and at Harvard and Brown.

A very detailed satire in which the British Secretary to the Treasury George 
Rose is shown submerging his head in a bucket of water while Napoleon 
looks on. Behind them Sir Charles Mordaunt threatens an American man, 

“you shall have neither Mouse Traps nor Razors” and the American man 
replies “You shall have no grain” while clutching a sheet of paper titled 

“Resolutions of Congres [sic]” 
A comment on the state of trade during the Napoleonic wars with Nap-

oleon’s attempts to stifle the English economy complicated by the influence of 
America. Bad harvests had lead to high grain prices in England and rioting had 
taken place which is shown in the background here with Manchester in flames.
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“THE ROGUE WILL BE ROBB’D OF HIS TRADE”

	56	 [?HEATH (William)].	
The Bear the Bulldog and the Monkey.

Etching with colouring by hand (350 x 250mm). A 
very fine impression with strong colour; neatly win-
dow-mounted into a sheet of laid paper.
London: by William Holland, 24th August, 1812    £1,200

Not in the BM online catalogue. There are examples in the 
Library of Congress, Bodley and BnF.

A striking image of Napoleon with the legs of an ape being 
mauled by a British bulldog (with a collar reading Wellington) 
and a Russian bear. 

A comment on Napoleon’s disastrous Russian campaign 
which ended in the winter of 1812. The text beneath reads:

“So Bruin and Growler each play your part
And worry this troublesome Blade,
then Peace shall again delight ev’ry Heart,
And the Rogue will be robb’d of his Trade”
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“COME ALONG MY PRETTY LITTLE HEROS”

	57	 CRUIKSHANK (George) designer.	
French Conscripts for the years 1820, 21, 22, 23, 
24 & 25. Marching to join the Grand Army.

Etching with colouring by hand (241 x 332mm). Neat old fold line 
down the centre of the sheet but otherwise a fine impression with 
excellent colour; neatly window-mounted into a sheet of laid paper.
London: [published by] S. Knight … March 18th, 1813.	 £950

OCLC reports impressions at University of North Carolina at Chapel Hill, 
Brown, UCLA and Harvard only in the USA; British Museum only in the UK 
and BnF in France. The National Library of Ireland have a reversed Dublin 
copy of the print by McClearly.

A satire on the aftermath of Napoleon’s disastrous Russian campaign of 
January 1813 which prompted the French to conscript 300,000 additional 
troops. In this print, Cruikshank imagines a future in which the French 
army is comprised of infants who struggle under the weight of their military 
equipment.

A grotesque and mutilated adult veteran calls to the children assembled 
round him:

“Come along my pretty little Heros. I will lead you to the Horrible Climate 
there you shall see the Dancing bears & play at snow balls & you shall get all the 
nice sugar plumbs & if you behave yourself like good Children you may perhaps 
get a pair of pretty wooden legs & your heads coverd with nice patches of Glory”

A child solder wearing an over-sized helmet says “Peep bo” and another 
infant is struggling to hold a rifle, pleading, “I want to do [go] home to my 
Mamme.”
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“PLOT ANGLOIS!!”
BASED ON A SUPPOSED TRUE STORY

	58	 The Wags of Paris or Downfall of Nap the Great.

Etching with colouring by hand (233 x 335mm). A very good impres-
sion with excellent colour; neatly window-mounted into a sheet of 
laid paper.
London: by S. Knight, 6th March, 1813.	 £1,400

Rare. There are examples at the British Museum, Bodley and at Harvard.

A satire on Napoleon’s disastrous retreat from Moscow based on a real story 
reported in the English newspapers of “some wags of Paris” who “having 
obtained a number of dogs, they for several nights together tied tin-kettles 
to their tails, and labels round their necks, with the words, ‘run away from 
Moscow,’ and giving the animals their liberty, they run with great velocity 
and fury in various directions, to the great excitement of the Parisians” (see 
for example Saint James’s Chronicle, 2nd March 1813).
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NAPOLEON RETURNS FROM RUSSIA

	59	 CRUIKSHANK (George) engraver.	
Boney tir’d of War’s Alarms, Flies for 
Safety to his darlings Arms.

Etching with colouring by hand (235 x 338mm). A very fine impres-
sion with strong colour; neatly window-mounted into a sheet of laid 
paper.
London: by Walker & Knight, 1813.	 £1,400

OCLC records copies at Brown and the Morgan Library only in the USA. 
There is an example in the British Museum. The design is also crudely 
reproduced on an earthenware jug in the British Museum. There is also a 
reversed copy at Bodley.

A satire on Napoleon’s disastrous Russian campaign.
Napoleon in a ragged uniform is shown riding on the back of the devil 

towards his family. Napoleon e xclaims, “My Reputation is gone for ever. I must 
plead for Peace …” while Marie Louise consoles him, “Come to my arms my 
Hero, & tell me all the secrets of your Glorious Campaign.”
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“THEY ARE ALL COMING DOWN JONNY”

	60	 CRUIKSHANK (George) engraver, after,	
HUMPHREY (George) designer.	
Peace & Plenty or good News for John Bull!!! 

Etching with colouring by hand (265 x 360mm). A very fine impres-
sion with bright colouring; neatly window-mounted into a sheet of 
laid paper.
London: by Hannah Humphrey, March 25th, 1814.	 £1,200

There are a number of impressions of this print in the British Museum (both 
coloured and uncoloured). There are also examples in the Metropolitan 

Museum of Art, UCLA Princeton, Library of Congress and the V&A and 
Bodley.

A celebration of the Peace of Fontainebleau, the exile of Napoleon to Elba and 
the subsequent fall in food and drink prices for British consumers.

John Bull is shown dining with Louis XVIII as the Prince Regent sends down 
various foodstuffs such as bread, porter, and mutton marked with low prices. 
Beneath the table is a large cooler filled with French wine and sherry. Napoleon 
is shown in the background seated on a rock in the sea. Whilst the two men feast 
at the table a sign reading “The Old Constitution New Revived by John Bull” hangs 
precariously from a tree branch with the suggestion that despite Napoleon’s 
exile the restoration of the Bourbon monarchy still posed a threat to England.
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“I THINK EUROPE WILL BE SECURE  
FROM YOUR MACHINATIONS!”

	61	 [WEST (Temple), artist].	
Boney Boned.

Etching with colouring by hand (325 x 250mm). 
A little grubby at the edges of the sheet but 
otherwise a very good impression with strong 
colour; window-mounted into a sheet of laid 
paper.
London: by W. Holland, May, 1814.                           £1,500

Rare. Not in the British Museum. There are exam-
ples at Bodley and at Brown.

Marshall Blücher, the Prussian military leader, exam-
ines a tiny Napoleon in a marrow bone as the various 
allies look on. In May 1814 Napoleon was exiled to the 
island of Elba after his abdication the previous month.

 This print bears a striking resemblance to a satire 
published over a decade before titled The king’s dwarf 
plays Gulliver a trick (by Charles Williams for S W Fores, 
1803, see BM catalogue) in which a tiny Napoleon is 
again shown trapped in a marrow bone while Lord 
Kirkcudbright (who was himself of short stature) towers 
over him saying, “There you little insignificant Pigmy, 
I’ve Bone’d you.”
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NAPOLEON IN EXILE

	62	 MARKS (John Lewis) designer.	
Boney and his new Subjects at Elba. 

Etching with colouring by hand (230 x 335mm). A very fine impres-
sion with excellent bright colour; neatly window-mounted into a 
sheet of laid paper. Paper watermarked 1809.
[London: no publisher given, c. June 1814].	 £1,500

Rare. The impression in the British Museum has “June 1814” engraved in 
the lower right-hand corner of the plate but that does not appear to be 
deleted or scratched from the present example so it may be a proof. As 
well as the impression in the BM there is one in the BnF.

A rare supposed view of Napoleon exiled on the island of Elba in impover-
ished circumstances and commanding a small gang of ragged troops who he 
promises to make, “Kings of you all.”
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PLOTTING AN ESCAPE FROM ELBA

	63	 HEATH (William) engraver.	
A Scene in the Island of Elba, or Boney 	
and his old Friend Studying Mathematics. 

Etching with colouring by hand (245 x 345mm). A fine impression 
with very good colour; neatly window-mounted into a sheet of laid 
paper.
[London: no publisher, c.1814].	 £1,500

Very Rare. Not in the BM. We have located another impression at Bodley 
and one at Harvard and at Parma, Italy (Museo Glauco Lombardi).

A very striking caricature showing Napoleon seated on a commode beneath 
a gallows on the island of Elba with the devil at his shoulder. 

Napoleon’s early aptitude in mathematics had drawn him to the military 
and he remained interested in the subject all his life. He is shown here—rather 
prophetically—with a globe at his feet, quadrant in hand, plotting his escape 
from exile on the island of Elba.
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“BEGAR I DON’T LIKE DIS WARM SITUATION”

	64	 [BATTLE OF WATERLOO].	
MARKS (John Lewis) designer.	
Boney in a Stew!!

Etching with colouring by hand (235 x 330 mm). Some old adhesive 
marks on the blank verso but otherwise an excellent impression with 
fine colour; neatly window-mounted into a sheet of laid paper.
London: by S. Knight, [1815].	 £1,500

Very Rare. Not in the British Museum. OCLC records BnF only. We have 
located other impressions at Bodley and Harvard.

A fine satire on the Battle of Waterloo with Napoleon shown in a cauldron while 
Wellington and the Prussian military leader von Blücher look on.
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“YE SHALL BE VAIN, FICKLE & FOOLISH …”

	65	 CRUIKSHANK (George), engraver.	
The genius of France expounding 
her laws to the sublime people.

Etching with colouring by hand (390 x 254 mm). Slightly 
stained at the edges but otherwise a good impression 
with vivid colour; partially window-mounted into a 
sheet of laid paper, some old adhesive marks on the 
blank verso of the sheet
London: by H[annah]. Humphrey, April 4th, 1815. 
                                                                                          £1,400

There are a number of impressions in the British Museum, 
we have also located examples at UCLA and Princeton and 	
UCLA. 

A striking satire on the Napoleonic Code.
A tall hideous ape holds up scroll titled “French Code of 

Law” for an audience of small monkeys dressed in French mili-
tary costume. The Napoleonic Code, which came into effect 
in 1804 was seen as a modernizing and unifying system of law 
that replaced the many regional feudal laws that had governed 
France up to that point. Here the laws include: “Ye shall kill 
your King one Day, and Crown his Relative the next—Ye shall 
get tired of him in a few Weeks—& recall a Tyrant …”
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	66	 CRUIKSHANK (George).	
A scene at the London Museum Piccadilly,	
 - or - a peep at the spoils of ambition, 	
taken at the Battle of Waterloo - being 	
a new Tax on John Bull for 1816 &c &c.

Large etching coloured by hand (c.270mm x 350mm). A little foxed 
in the margins and on the left-hand side of the plate, large chip 
from the blank left-hand side of the sheet (outside the plate mark), 
otherwise a very nice impression with bright colour. Preserved in a 
modern mount.
London: published by Hannah Humphrey, Jan^y^, 1816	 £1,800

There are two examples of this print in the British Museum catalogue (one 
coloured and the other not). There are also examples at the V&A and the 
Library of Congress.

A satire on the English fascination with Napoleonic relics.

“LENT TO MR BULLOCK AS A PRUSSIAN TROPHY WITH WHICH TO AMUSE JOHN BULL”

After Napoleon’s capture in July 1815 his carriage was seized with the Monthly 
Magazine noting how it was: “taken by the Prussians, sold to Government, and 
re-sold, or lent to Mr Bullock as a Prussian trophy with which to amuse John 
Bull, under the sufferings which the acquisition has cost him … Mr Bullock’s 
rooms are constantly filled with company and at least a hundred thousand 
persons have already gratified themselves by sitting in the very chariot which 
once held Napoleon le Grand. “

This print shows English visitors to Bullock’s Museum literally crawling 
all over the carriage and pushing other visitors out of the way to get inside. 
Three ladies stood to the left of the carriage clutch some white material while 
a gentleman tells them, “This is one of Napoleon’s shirts …”

William Bullock (bap.1773–d.1849) grew up in a family which operated a 
travelling exhibition of wax works. William ran various museums before even-
tually taking over the Egyptian Hall building in Piccadilly in 1812 where he 
opened his popular and lucrative London Museum. Bullock is said to have made 
£350,000 from selling tickets to see the carriage.


